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Writing Style of Hemingway’s Omitting-adjectives
— Use of adjectives in "The Snows of Kilimanjaro"

Mk R

Toratane Munegumi

NI —RBEERAETESLETEAR LS THMA X 2E
RZETHLGNTWS, 20 [BEEEH] OXEKIZ. BHEFCL B
BRI EMN R T IEICEL T, BVWHEZEZTHILIIRHL TV S,

FRERICBNTIR. £T. AI LTIz —0 TEBEF] OEH
EDQXDITHR EN > ZBEOBRENSED., RiZ. HOEETH

3 IRy nnsg] 2612,

MERARH] OXHOEEHERS,

CORREFBEDOD B2 XENERTINDRZEMABLITHOIMD AN D

ZENHEETH S,

0. FL®IC

NI DT T —IZDWTO AW, TR, F
RMIZDOVWTIIBRL IR SN TELD, ZOHRT
BROENZ. TLUT, MENLIFHRILCarlos
Baker# MErnest Hemingway, A Life Story

ThH D, ZHENI VTV —DEEIIDNT
DFER. ZL T, ZOENRBERICDNTIAZ
NIFEDOIZAL =50, Fiz, RITHRE
NEF—Ev R - BTV EDO MERITH
F2HEE T—FRARN AITTA] 1EELD
BEEFVWENSHOEREICE > 2 HkEEF
MR L. HHLAENSENALTNS, 277,
ZHIIXERTRED DS, BEE L RICOH
HHEOLREFEDEND ZENTES,

£/, BEBORITATIE. BHBBEED N
I ] BEBICAI DT —RNEN
WEOXHBEEHIN., ThEDHEIILT. A3

Tz —D AR ESCERERBAL TWS, XA
B EIRFTIISEICR L =Carlos Baker ®Ern-
est Hemingway, A Life Story & @I
2%, TOM, FBRIBO NI 7Y —WiE
TIRFBEOFHITEL TS, TNEATHESE (&
) O INI2TT—ORR EBR/NSZRDI
TRANI VJY 1 —DEREICHERNFEL WE
mNERINTVS,

ZZT AT z—OXERIZDONWTZDR
LR DOBRIZDWTIZErnest Hemingway,

A Life StoryEFiEID NI > 7 —WEE] 1T

FLWERMEHSZ, &34, FU>JvO
DEL 2 ED 1 DOER/NREBEMICL TRAS
DR EFRBERIZDWTELLGRLANTW
DHRIDEVRY SN, FDHE, AHF
ROBEE LU TXEMREE L BIT, TOXHED
HBELIZ> TWHEVWERLZEVELOHRE (B
BB T &) TDO2WT, BETBHITITEERMN
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Has  peM

H5D, IHIT. ZORREEMEDOD S UENEKR
INEREHEHMR OO ANDS Z EMNAFET
5,
UEDOHFERNS, XWX ZUTOERKTE
MT32licliz. 9. F1ETRAILIY
—0 HBEEF] OXKIZDWT, HDOENIL
ENSEELE L TOREZ RS, L b
MEBVWEXOEKB 25 ERNEHES, F2E
THREAFROZEZITHY, EIETIR IFU >
PyO0EF] TRILHEEFATONTHERETT
WL D, BABETRRDOENSF 22—\, TV
Ho ARS ONEBDHOREMHERE & XENDE
BIOWTHD, FY2Jru00E] ONE
oW THRAENRS RS, FLT, EHE
ELT IFURIOPvyODE] ITBTEHE. &
B/IZOWTHL. Bz Einsd,

1. NI J0z—0 [EEEH] OX&

N2 T Y 2 —OBRIIDIFHTEENINA AT —
WTHE-S -, FRANOERME ( TEhT5 >
3] (Trapeze) ) OFEFITZD. 19164 (16
F) M519174F (17F) £TIZ 3 0 \EL AR
MRS (FELTWE) . £, FHo ¥
EaxZ1 (Tabula) iZFHL Tz, ZHiTH
MNEBLUZEHENG MY - 22 H 2] (SepiJin-
gan) T,

TTRAI Tz —WRbDERL T,
ITHOZHBBIILT, 25020, En
PEEOIRMICZEBBEANTONDS, WhW
U7 AF VI AEMOBFE CHo.
EDFED H DA,
BEDOYATIA4F-TMEHL T, £OX
FHZEBDETICER O a3 - F-Ik i
BHEHLZHDOT, BBMLEREERLEZ, D
EFohbOEREHO>TVNDS, P
EDERHBLH B, LENH>T, ZOIBZDHEDOL
HXEM OB FITBWTEBDOAI T Y 1 —/
BRHEDERLTWEN. TOXEOERIZBNT
BREERBIN TV EIREWEN,

Lil, HiIEKeEg Sy FRIF1—-

AY —HOEE LR ThBIEIABMIILEDE

fT235ZEMNTER,
FEOAEIRE, WL T ISR
BEE M WhRRLT TBESBERAN
BIFB) M F20MILT FEmBL
MRED N BERZEIIRER, ¥

iz, ZOSEDEVWEESHETRELELS

ZRHUTOXSITH 2,

"The key to fine reporting was to use short

sentences . Use short first paragraphs. Use

vigorous English, not forgetting to strive for
smoothness. By positive, not negative."®’
51T,
BRFAOERZ IV L. Bz TFEs LYY
(splendid) , l#f87z; (gorgeous) . [
KJ (grand) , THREE72)  (magnificent)
mEmmEEERESI TR ¥

ZOXELEG, SHLOER. HokiEOH,
FLT, E=bh -0z hOMBABIRNEER
BN T2V v—F U X LDRIDEH
BEEHEA TN, AVTFRIT 4 — A5 —
TOZOXIBIIDTMNT » B TH A
NI T —DXROEEER DO HEBITA
o, BICHE S

ZNSRBANESAFICONTEALRER
OFEAES . 1 ©

EoTWw5,

RIZ, FIERMFRREDA ) 7 EAHRITHE
BLEE 1919FI2hFF O hO > FOBEFRE TR
== 1—] (Star Weekly) OFig¥ &
20, ESITXENRBEITERAKL. ZOFICT
>4 —>) > (Sherwood Anderson) ®Winesburg,
OhioASHAR X . 7 A U H D/RgiiZ "modernism”
EBELLTOE, 192062 A TIBOEA
NI T z—b FEOEANCENRETRER
MbHoll &R ENS, 72—V IZHERR
W, KEREER2Z I/, 72—V >20
"modernism" DFFEFBEHEOFELEEOHEDX
275, KDBEMAEIEEEZMEN, REXIDDD
LAYEEoREL DAL, BE BHE £KD
HNEZDORI - ZRFEEE D, BRI 2
STW3, ZLDEVWERNT > F -V 2D
"modernist’ ideasDF &2 2}, NI T —
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AT —DEWEFAOE— TFRUTL T ODE] BT AHEAOER

DXEIZHS MR OZENR S NS,
EIHIT. 1921FICHER. N2z -k
ro> ko (X5 —) ORFIREELTI—Ow N
- mEE TV OBMIRERE> T,
XU QLHER T — ML—K - 251 > (Gertrude
Stein) IZ&o7/ (192243 R) . NI Jvx
—X DRI 1 DEEEZT. <DERLDOFE
BZEATND, ZAFLOXITRDEDIedDH
H5.

Rose is a rose is a rose is a rose.®’

ZhimEousaxoEavEDORITELD
BREBRTHD. ZHITE> TEENRKE 558
REZOTVD, ZOEEEINI LTI z—-0F)

HlogsTthds ToyFy hKE] (Mr. and

Mrs. Elliot) OHDORD LS BRIXEIZR SN S,
Mr. and Mrs. Elliot tried very hard to
have a baby. They tried as often as Mrs.
Elliot could stand it. They tried in Boston
after they were married and they tried
coming over on the boat. They did not
try very often on the boat because Mrs.
Elliot was quite sick.9)

FLT, AT —RELMLSRDL D
feEEZIT7
Begin over again-concentrate(condense).'”
FRIZE- T, HOXFEOEADBMIIE/NED

LONSBRRKROBDER/D Z&ITRo, ik

AT T—INY TS - NI K (Ezra
Pound) 5 bigE %3217,
N> RREOERE25HS. FRETAES
DOBEFAEHO Eofz, P
EHDIIITHAAEE ZLERDTEAR.
NI TR T, NUIRWEFHD
ZAIT, XTIV NS HFARZT
ZEEBATERD, ALTEMM>T IZ
OHDOEDHALDZS A, ESFTF. &
FSEIREHATI N EBRXRTNET,
ZDEXOHEZITI. BEMAEZERHL TV
VW ENSEHDBEL > Tk L2
LDERHbH 5,
PEDESIZ, NIz —WEF v TR
T A — - AY—HORERRICHED, o2k
D 25 —) ORIRE. NUIZBFBH— b —

ReZ2&14>. TX5 - NI REDIFEICKS
T, BAFAZEE, BT, BROBHKLAEXE
DR TEREND &&=,

2. REAOSE®

2—-1 KBOERFAOEE'

(FU=>2ryOnE] KBIFHEEFHIDN
T#HUBHIIC. BERFAZTODDODERE LSHEICD
WTHINTEBEND S5, BEAAREEREE
HEBBWARFNCHNT B I ENTES, jiFd H
YoOWE - REE - BRRE) 28T, £ BE
3 B -BE RERT. £ ReHE JEE.
BifesraE. BESE. 4. EFEOHE4, B
B E3WAFAMYEDE L THRbN S,

2—-1-1 HHEHERHA
HEBAFAL L THEINSEICE. L&A
ROEIBBONDH 5.
black, good, honest, long, square, wrong, yellow
NS DFBZFYOME - K& - BRELEE2R
T, INSOHIZIIHRBRERERTHDO &, it
DOEYEOMMNBHED L THBEEINSIHNEN
RBRHEDEND B,

2—-1—-2 ¥HEEEN

KEREFAE LU THEINSEBTIIROL DR
HDNH B,
enough, few, first, little, many, much, one, sec-
ond, several, two

CNBOBICOVTHKIE, IBE% %R
REAFADHE. BOEICIENH 5 BB
BHONH 5.

2-2 KEBRFAORAEICKZ9EY

EAFEORRIEE Ak ESRARICHES N
5, FiEE TEFAOHIBIC DY TR 25 -
BET S, | BOTHY., %FL WELLTH
BRIZAT BN RETS. | bOTHD. X
2. ISP EFANER I TAFADNE
RENDFE. BLY, BHHAYVEBRINDHE
NH 5,
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2—-2-1 [RERE
BERETREAAILAHAOMBKICH> T, H
BAFAZERN  c RET 3. EXE k03
FETREINZE LD D, 25 OBEFAIRT

B EBMHL Tha, _
(1) 4FoRin S DBEHIZIIRD X D A FH
H 5,

i a pretty girl

fi.  Icanseea tall tree over there.

iil. A big old American woman was standing at
the door.

INsDBlDSE. BEFANEATEEANS
NB3FBFIEROLDRIEFITRS, (A) R
RY7za, the, this, that (B) &M/ few, many,
little, much, first, two, three (C) & - IREEH
7% calm, diligent, honest, lazy

(2) £AFAOEANS OEMOHIZRT,
TED 2 G TIRHEFSMUO T DOFER & —FEIC
FETHREZEML TV,

i We heard a soundstrange to the ears.

ii.  This is an animal native to Australia.
TRED 2 FTid-thing T 2 47 2 AFL
Bl Tn5,

ifi. There is somethingfunny about her.

iv. I have nothingparticular to say.

TE D 2 flTlid-able THRO D BEFN A% E
ML THD., ZOFAITIILFICal, any, every,
Z LU TR EROBEFABFNTODHENZ N,
v.  He tried all meanspossible.

vi. This is the best plan/maginable.

TEO 2 TRBEFPREZRT BEFENBEFEZ
2TW3,

vil. Japannow is in severe depression.

viii. The house there is my uncle’s.
TROFATIAMH RN ZRIBETH 5.

ix. He was sleeping with his eye open.
TROFIIMBHERTETH S,

X. Japan proper

xi. On Saturday nest
xii. On Friday last
xiii. The people present

2—-2-2 MR

7. !

FREMENDH D WVITEHHEE LR D55 28R
BEEED.
(1) FEA&haE
FHEGHEE L2 BB E L TFITRT,
John isintelligent.
She becamerich.
It is getting /ate.
LEROBHIIIEEF FHETH) MEE (.
KF) O@FEELTHNTND,
(2) BHEmE
HAYRMHEE S 12 262 WITRT,
Mary believes him Aonest

He found the people very kind.
FREOBEIIEEH G TR HENE (B
B, KF) OfsEE L TEHWTWS,

2-2-3 ZEAPEREINBIES
lthe + BE#F OB TEBEAFPHMRAFIC
BB ENDH D,
(1) ETEALFICRDHE
The young should respect the old.
52 TThe youngidYoung people (FWAX :
#i) &,
The oldiZold people (EA : &Ai)EEKRL T
W3,
The rich are often more close-fisted the poor.
72 TThe rich i3Rich people (&5 : &)
%,
The pooridpoor people (BZ A : &) &EK
LTnw3,
(2) HIRLHICRDHE
He has an eye for the beautiful
LELTthe beautifulld (3 : %) 2ERLT
w3,
She is always demanding the impossible .
LFt Tthe impossible & (RWEE : 4F) %
BEWklL T3,

2—-2-4 #FEAPEREINhBIEES
be+AF+HIER TRELTHRAMER
LLEENH D,
Sheis afraid of the dog.
Heis fond of fishing.
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He is sure of her innocence.

She is content with her position.

Weare anxious for peace.

I was angry about her carelessness.

LR THRETHRIEII KT 25 D EF A 2 R
LTWw3,

2-3 ERAOREBICLZSEH'®
FRTOOHEDMMC O RFESET B
NH3, RITHERINZEEFORREIZDONTO

EEY 3 BEFAEETEESERNERE @R

BEE, BE KRE. MR STV E @0
T4 =V R, HIRDT 1 —)V R, M ABEHRD 7 1
—IVE, HEOT =L R) KHELTWS,

(1) FEFEHBERICKZH0E
UTREREOL D BEEANEEN S,
i RE

- B3y (light, bright, brilliant) ., - BWy(dark,
dull, dim). « K& (large, big, great) . «/h&
Vi(small, little, tiny), - By (tall, high, towering) .
&V (short, low, squat) . -« JAVY (wide, broad)
¥\ (narrow, cramped) . ¢ #iVy (thin, slim,
slender), - BEu(thick, chunky) . -« K\(fat),
JEW (near, close, local) . -« &\ (far, distant,
remote) .
il. R

« FAKEW (loud, noisy, rowdy)

< FA/NE W (silent, quiet, noiseless)
ii. RE

s NRRIZBW (smelly, stinking, musty) .

s WWZHB W (aromatic, fragrant, fresh) .
iv. TR

« BWL W (tasty, delicious, succulent) .

+ ¥9 (tasteless, insipid, unpalatable) .
v. fili

- BN (soft, tender, elastic)

« M/zy (hard, firm, tough)

- 5 (light, lightweight)

- BHW (heavy, hefty, cumbersome)

- D SMHETEH D (smooth, sleek, slick)

s HLWVWTEHD (rough, course, jagged)

« D (hot, warm, balmy)

- TPV (cold, cool, chilly)

- bWz (dry, parched, arid)
- L® o7 (wet, soaked, sodden)

(2) Z74—JER
UTO7 14—V REIZROL D BEEFANETEN
%,
i HEDT7 14—V R
+ B (intelligent, bright, brilliant) .
- & (stupid, dull, dim) .
- ¥fE+ (clear, lucid, evident) ,
- Bf@- (dark, obscure, vague) .
- Bk+ (interesting, absorbing, riveting) .
- k- (boring, bland, insipid) .
ii. SIEJOM SN
+ % (beautiful, lovely, handsome) .
- B (ugly, plain, unattractive) .
- ¥&f#E (smooth, suave, refined) .
- B ¥ (rough, crude, coarse) .
« AL RIAYEN S (ostentatious, flamboyant, dramatic),
- NIMAJENIS (modest, reserved, shy) .
- B (simple, basic, fundamental) .
- M (complex, convoluted) .
ii. SFABERD 7 1+ —IV R
A3 24— 3+ (talkative, articulate, fluent) .
« I3 214 —3 3 -(silent, quiet, reticent),
- 7 (tolerant, soft, lenient) .
- & (hard, tough, strict) .

O] ¥ (acrid, pungent, acrimonious) .

+ T (polite, courteous, civil) .
- #%L (impolite, cheeky, impudent) .
iv. HErDT 1 —IVE
« [ (same, identical, indistinguishable) .
- B (different, unique, distinct) ,
- %% (safe, harmless, secure) .
- fEBr (dangerous, risky, hazardous) .
- 8 (different, hard, tough) .
- 5 (easy, smooth, simple) ,
- # (new, novel, innovative) ,
- & (old, used, antique) .
- #E (Important, major, vital) .
+ B4 (unimportant, minor, worthless) .
+ # (good, nice, decent) .
+ & (bad, immoral, wicked) .

UEDOESBEFAEZRBEICL > THELEL
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i

., BRBRREICHEGTREFAE T 1 —I)V RICHE
BRI AAELETS &, FiFIEANZES
ZRLU. WO EBICE > TFDORS
BHETES, DED, ©ORBHEZNET IR
BFALEAD. LhL., BEIMENTHD. B
EE TOHMMLEN, HE2NIIFNEZHET S
ABIOEBNRKRESEET S, DFD, POEH
HENETIHEAESZ A S,

ZDOEDBBREIZLDBEFADOHEEOF S
WSDOMEZBEND, FEZBVWTIR, hsi
FEEINDEOHEFAELZAL TVWENIZL> T,
FOEBEODEREZEHRT DL ENTESDTER
WEAIM, KRIZ. ANI T —DEFD1
DTHY, HONEOHR TROIELICHE /2R
WEME TR Py O0E) TBITBEE
FIZDOWTHRHT 5,

3. I%YSYYrO0OEI L5 BHEM

3-1 AXZVIUI—-DERTOERFEAOE
£
NV —ONEIHEMTHNORT L,
BARFAERABRFEHLENIETHLONTNS
ZLIITTIRE 1 ETRRE,
FRIZDVTOLUTOX S ARGk Y A U 3%
DELBMHFZBCRE OGNS ZETEE LW,
Hemingway’s sentences are usually short
and simple. Only rarely does he use
adjectives. He will sometimes repeat a key
phrase (e.g. You're an expatriate to emphasize.
The language is rarely emotional. Rather, it
controls emotions: it holds them in. The aim
of this language is to suggest a kind of
stoicism. This same stoicism is often the main
theme in Hemingway’s stories.!®
ZIT. IN22UYz—O3IEFE < Bl
ThU. HIEROHIZUMEEFAEFEDRNV, |
EHB, UL, TRACLT7L—X%EL<DIRT, |
EHD, INRBEHIBBRBEAHTERIANEZIZ
NTOTIEARL, Bo2&EDELEFEPRELET
WLUT, DOV ENEHALEXETERHR
LTWZE2EB®T 5, AICOEDDXDHIT
HWDOUTIIAEIEHRL T b, —F, Zok

7

SIEFFAEEDRVWRDYIZ, AILT7L—X%
SODEBELTHBITS>FEBFE>TNWS, £, D
EDEOKEH 5,

Hemingway perfected his writing meth-
od by experimenting with the short story.
His early short story collections, in our
time (1924) and Men Without Women
(1927), carefully mix psychological real-

ism with symbolism.'®
NI 3EPEEMES T, HOXKE
EBRLTWE, ZLT. TZZH5bN T30
BUTZUXLEREBERETH /2. DOEWEE
BiZzEbixnZ L3 7Y XAMTHD, FU
TL—X%E<0DRLED ZELERBEENTH-
7.

3-2 [FURP+ODE] ICBITIER
Ao LIESR

TR TrvnDE] KBTZHEFION
BEt234FETHD. T05H1 7 5EIIEEH
HEELTHWSH, 5 9FBMSAEE L THWL
5NTW3, ZOEZOEBEKIINII000ETH S
NS, BEMAEZEEAD 2. INX—L2 N ThB,
ZOFERERLT TR, BEFAOKIL Wh DT
WNEHFTERN, £ZT. fOT AU B AE
FONFHE B L=,

=EXE, Fy=T)) - F—Y —> (Nathaniel
Hawthorne) @ The House of the Seven Ga-

bles (1851) TidDX2 36 0FBEMNHAFTH>

7zo ZO/NGRITKI440008ETEMN TS DT,
KSAN—E L MR EFATH HERICIES, L
72> T, The House of the Seven Gables
(851D EDHETIE, NPz —0 [FY<
TR ODE] OFRBEFANDIBNENS T &
ZEWTs, ZOMEE IFUSPyOnE]
LD 8 OFIFERIEMINEZ®DTHBH, 7 A
VADERBEVNEZHDOTHSHETIIHBEL TN
B, EL. ZO#@HmIIE < O/AHEDHEER
B5HIETREREENETEEZLSNS,

3-3 Uy O0DE] [CHIFTHHEH
MR
ZDONHTHEOLN TRBREEFADEHEZ VWL DM



NI T -DERBEFAOLE— TFUS P O0FE) BT BBAFDOEH

RICEED B, "and then they were over mountain with

(1) BEWEAFEZHEDIZN. sudden depths of green-rising forest and the

F9. 3EHULOBEFNLAEDEREZKRD solid bamboo slopes"®

1 0=t FUTFULNMEDR T RN, fibh "purple brown, bumpy with heat and Compie
T3 3IEFHULOBEFICIIL T2 088TH 2. looking back to see how he was riding." '
Marvelous, comfortable, necessary, amusing, "he saw a pink sifting cloud" *®
successful, regular, appreciative, overdue, dif- "all he could see, as wide as all the world,
ferent, melodramatic, sprawling, plastered, great, high, and unbelievably white in the sun,
silvered, repetitious, romantic, humorous, was the square top of Kilimanjaro. And then
glamorous, contemptuous, fantastic, diffi- he knew that there was where he was going." ¥
cult RAITHEDTRA TWE, HEAMNS RASHEEE

NS ORI BN ELRNHMBE T, EEYN DML gray-yellow, brown, green-rising,
ThD. MERENEVDDIEIDRN, Z0Z &1 purple brown, pink, ZETHREL TWB, *
ZDNHOXDEE, BiE, PRI EWSHIR D%, RITHENBEOHRIZAD, T2k £

WZDORB->TWBE EEDbNS, D EERITESTEET UL RS EEARBXIC
(2) WDNDHFEENA T TDRNTE B<FU Py OELESRARE,

Bl L THWS ZOFYRPYyODEEOHIE, £IET
AXIZH5ONDNA 7 TRAEBEFAZUT HWEL TEREPH AR REHI 2D
IRTS 5L TW5, Lid, 20 ‘white' 2D/
Quick-moving, middle-aged, evil-smelling, PERICMEDZRBZLTBD., NHORT—DDHE
rose-petal, smooth-bellied, god-damned, well- FATHOT—TERELTWAEERBETH D,
known, well-loved, Ty 2yn0E] ODHTEEINTWLS
small-of-back-caressing, horse-hair-plumed, co- ‘'white 121X ED L DL BERN D BDFES D0,
operative, TDOEZIZ
big-headed, gray-yellow, green-rising " And then he knew that there was

INS 1 4AEBEXTHELNTVWEINEEDOH where he was going."
68—t b THB, IN5OEREEFZEN DHIZH B,
TEZEEDBIT, —DOBAEFAORKE, WD ZO'white lZENEA TN EZATHD,

MDOYRMRIREFEEBRFAEHAEDE S 2 &ITL EHREODREBEOHTHoZEBLIEND, D
STHBIZTDZZENTES, BRI ZEAOES £0., ‘white 3 ZFDORETH B, ZD white'id

THRVBHDEEZEND, FAMD =R ESTOREOMTH S EEDIT,
(3) BIIETIEAFANEDNTVS EBEDANI T —HHTE > THEDNEH
ROE S RBICET HBEFANMEDNTNS, HBOHTH 5,

black, white, yellow, red, gray, gray-yellow, rZMEBR (white) RLTEIREOSREE S

purple, brown, pink BZEDHBTELDN. —(FE)— I T
BIZET A HAFARZDOERT HFMNBEE SN T—ZH> TRILDPSIIHEEENEFELEHD
TWT, LM T. EEENH S, Lhd, S£HTHB, |17

HIRZHRO I EDIHMRNRENEEZENS. & &5,
EAE, EARPFREFNCRZEOHDIHRT ¥, FUS2P00F) @INI2 T T —

BRDESi1ITH B, DHCKRENIIERTH S, 1®
"and the plain as far as you could see,
gray-yellow now and ahead old Compie’s 3-4 U=y ODF] CBIFTHER

tweed back and the brown felt hat."® HORE
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(1) bigDfEH

bighd TBAEDERS, ENENDDHDBEE)
THD., ZOENELNS & BLHEIRE2EZ3
ZEMTED, ZO/NHRTI big AMAEMNMEDH I
TWw3,
‘big birds’, ‘big trees’, ‘big square porcelain’,
‘big iron soap kettles” % THb. I DE
EXBDOEN%Z B DOsmallic R TIE B MITE N,
IDZEZE-T, Bfich2EeHAITEHL
MNTES,

(2) bad&goodd i

Z D/ T bad’ &'good AT LB < fEbh
TWng,
‘bad marc’, ‘bad for you’, “'good destruction’,
‘good water’, ‘good to you'7n ETH 5,
INSDFBIENWICERSMIZIZDETHD.
Lab, BHiAERZLDOHAMRETHS, BE
FOBER, oA, ERFIIOVTIIE HIEH
LWHAEZITAE., HEMIIREZEEFTH7ITH
BEEZLNDN, IOWMITIRERIZORE
ELW, ZORXOHEHMIIBEFROKERILLE
DB, DUANI DT T =N D/PNRTIBR
oozl & &, BRFAEREAL ZIERRE>TER
EEDESITRBLENEZRSIETHENST
Hb., T RIZ, ATz —=0 TFYx
Dy ONE) 2ELETOHOH UL LEOEL
MHERTHERN,

4. ROFEPSFa2—/N. TIUH, ARAL

NI FRYTPyODE) 2H
RUZ=DIZ1936FETHD, ZDEEANI T
i3 TREBLE5IE (1929 HR) LAk
ILFBNBNFEHRL Thilzho =, ZOHIR
Ho-HFEER FUT oY 00E) ITERH
SNTWEINEZISIESERITDHILICDR
MBDTIRIRNES DM,

4-1 RO
N2 TREBL TS (19294
HAR) OBEZBRDHEDIXI2SEIHDIET
Hol. ZOERNHOIKIES AKRICEE LT
5Nz, 10 AOBBOBEICANI Tz —3E

Pl

BEME-S T, EXNEBOA—2 - N—7 DFED
WHEZFEL TS, ZOANNI T —HR
EESERETH-E. 12H6 ARVHETHRE
LEDTHS, ZOZEFINI LTIz —ITED
TREBFEF LIz,

SEDZLT—HB DI, RZIFAY

DN T AEZE ez &, | 19
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